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stress are correctly stated : 

" Within limits, the alternate order of stress 
and non-stress may be inverted. . . . Two 
inversions may occur in the same line. . . . 
But we rarely find two inversions in succes- 
sion, and never three." 

During the interval that followed his labors 
upon Macbeth and Hamlet, the editor of 
these volumes appears to have given especial 
study to versification ; and the result of his 
study is an excellent " Essay on Metre," ap- 
pended to his edition of "A Midsummer 
Night's Dream," an essay which fully atones 
for sins committed in his earlier volumes. In 
this essay he says (p. 177), 

"Two trochees often occur in one line.but rare- 
ly in succession. More than two would tend 
to obscure the iambic character of the rhythm." 

(Decidedly.) Prefixed to this "Essay on 
Metre" is a moderately full bibliography of 
works on Shakspere's verse ; at the head of 
the list stands Koenig's Der Vers in Shak- 
speres Dramen, which the editor is so unkind 
as to describe as " a mine of learning by a 
German who cannot scan English." 

Within the limits of a brief review it is man- 
ifestly impossible to discuss in detail the edit- 
ing of each play, strong as the temptation 
may be to do so. 1 Every volume contains 
suggestions that will be helpful, both to the 
student and to the teacher. This edition will 
be especially useful to the solitary student 
who must work unaided ; but it is worthy of a 
place beside the best of the various school 
and college editions that have preceded it. 
The edition of Richard the Second, — a play too 
little studied, — is especially admirable ; I know 
of no school edition of the play that equals it 
in judicious editing. The editor of this play 
has set for the series a standard that it will be 
difficult to measure up to. In his preface he 

x. A minor error in a matter of history is that in the gene- 
alogical table on page 122 of the excellent edition of Henry 
the Fifth, which names Catherine Swinford as the second 
wife of John of Gaunt. She was his third wife, while his sec- 
ond wife was Constance, daughter of Peter the Cruel, King 
of Castile. From this marriage were descended kings of 
Castile, of Spain, of France. It is scarcely an exaggeration 
to say that for several hundred years, in addition to the roy- 
al families of England and Scotland, nearly every sovereign 
of France, Germany, Austria, and Italy, —and for a shorter 
period of Russia, Greece, Brazil, and Mexico, — has been a 
descendant of John of Gaunt, by one or more of his three ! 
marriages. t 



has formulated a canon for the wise editing of 
texts for school and college use (as distin- 
guished from exhaustive editing): — 

" While endeavoring to give prominence 
throughout to the strictly literary qualities of 
the play, the Editor has sought to take cogni- 
zance of all branches of Shakespearian scholar- 
ship which fall within his purview 

Throughout, indeed, the Editor has aimed less 
at supplying a complete apparatus of needful 
information, than a collection of starting- 
points, — of 'openings' in the eternal chess- 
game of Shakespearian study, — which may 
call the student's own instincts and judgment 
into play." 

Herbert Eveleth Greene. 
Johns Hopkins University. 



traces of the cant/cum and 

of boethius' 'de consola- 

tione philosophise' in 

cha ucer's 'book of the 

duchesse: 

To the Editors of Mod. Lang. Notes , 

Sirs: — In the long description of ' Blaunche,' 

which reminds us in more than one place of 

Chaucer's favorite French authors, we seem 

to notice also the influence of the Canticum. 

Compare 

But swich a iairnesse of a nekke 
Had thatswete. . . . (11. 939 f) . 
Hir throte, as I have now memoire, 
Semed a round tour of y voire (11. 945 f.) 

And Cant, vii 4 : Collum tuum sicut turris 
eburnea ; Cf. Cant, iv 4. 

Very much stress cannot be laid on the re- 
semblance of Cant, v 10. " Dilectus meus can- 
didus et rubicundus.electus e millibus " (A. V. : 
My beloved is white and ruddy, the chiefest 
among ten thousand) to Duch. 971 ff. : 

For I dar sweren, if that she 

Had among ten thousand be, 

She wolde have be, at the leste, 

A cheef mirour of al the feste, 

Thogh they had stonden in a rowe. 

To menncs «y«n that coude have kuowe, 

since the idea expressed is not uncommon, 
and, moreover, slightly similar passages occur 
in the Roman de la Rose. 

Nor can we insist on some other minor par- 
allelisms. But, then, is not the entire long- 
spun, circumstantial account of the beloved 
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lady's manifold perfections, of mind and es- 
pecially of body — even granting Guillaume 
de Lorris ' influence (see, 1. g. R. de Rose, 525 
ff.) — highly suggestive of the detailed brilliant 
pictures found in the Canticum? True, the 
oriental passion and extravagance are toned 
down to a sober catalogue style. 

That Chaucer was well acquainted with the 
Canticum, is unmistakably seen in the Mer- 
chant's Tale. (2138 ff. ; Cf. Koeppel, Anglia, 
xiii 179. * 

The complaint of the inconsolable knight, 
including his diatribe against Fortune, gives, 
it is well known, rather unwelcome evidence 
of Chaucer's extensive reading. That there 
are in this portion also direct traces of the 
Consolation of Philosophy, is, in our judg- 
ment, a far from fanciful supposition. Skeat 
refuses to recognize any obligation to Boethius 
in this early poem. "The quotations from 
Boethius are all taken at second-hand" (Vol ii, 
p. xxxi ; Cf. pp. xx ; xxvii). " I doubt if Chau- 
cer knew much of Boethius in 1369 " (vol. i, p. 
483). Still, he may have known something 
of him and made some little use of his knowl- 
edge.* 

We cannot help thinking that the descrip- 
tion of Fortune, 11. 620 ff., betrays, after all, 
the poet's acquaintance with the celebrated 
philosopher. Some of the resemblances to 
the first prose of the second book appear 
really more than accidental. A renewed com- 
parison of details is hardly desirable though ; 
and it must be conceded that no absolute 
proof is possible. Skeat apparently admits 
Chaucer's use of Boethius in some corres- 
ponding lines of the Merchant' s Tale, 11. 2058 

1. Also the Pardoner's song : "Com hider, love, to me," 
Prol, 672, is to be considered a quotation — though rather an 
indirect one — from the Canticum (Cf. ii, 10; B; iv,8; vii,n). 
Cf. The Pearl 763 f . : *' Cum hyder to me, my lemmon swete." 
*'For mote ne spot is non in he; " and see Holthausen, Archiv 
ftir das Studium der neueren Sprachen and Litteraturen, 
vol. 90, p. 147. 

Again, it would not seem impossible that the English poet 
had in his mind Cant. viii,8 f. : "odor oris tui sicut malorum , 
guttur tuum sicut vinum optimum (Cf. iv,n ; v,i3; 16), when 
he wrote the following lines in his delightful, minute deline- 
ator of Alisoun : " Hir mouth was swete as bragot or the 
meeth, by hord of apples leyd in hey or heeth," A 3261 f. 

a. I regret that Jean de Meun's version is out of reach. (Cf. 
Academy, Sept. ai. 189s, p. 227.) 



ff. (See vol. i, p. 479 , vol. ii, p. xxxv ; vol. v, 

P- 365O 
The words 

But through that draughte \sc. of Fortune] I have lorn 

My blisse ; alias ! that I was born ! (11. 685 f.) 

For whan that I avyse me wel, 

And bethenke me every-del, 

How that ther lyth in rekening. 

In my sorwe, for nothing; 

And how ther leveth no gladnesse 

May gladde me of my distresse 

And how I have lost suffisance, 

And therto I have no plesance. 

Than may I say. I have right noght (11. 697 if.), 

point obviously to Boethius, b. ii, pr. 3 — to 
quote from Chaucer's translation — : Wilt thou 
therfor bye a rekeninge with Fortune ? 

"She hath now twinkled first upon thee with a 
wikkede eye. Yif thou considere the noum- 
bre and the manere of thy blisses and of thy 
sorwes, thou mayst nat forsaken that thou art 
yit blisful, etc.3 

Surely, the metaphor is not a usual one. The 
passage in Boethius is the best commentary 
on the above lines in Chaucer's poem. 

Maybe the coincidences pointed out are 
trifling. But more trifling ones have been re- 
marked upon. Certain it is that many mis- 
cellaneous reminiscences from various authors 
were crowding upon Chaucer's mind, when 
he set about composing an appropriate court 
poem for his patron, and the art of judicious 
selection and harmonious composition was yet 
unknown to him. 

Frederick Klaeber. 
University of Minnesota. 



PROVENCAL POETRY. 
To the Editors of Mod. Lang. Notes. 

Sirs : — In the twenty-third line of a poem 
by William IX of Poitou beginning, 

Companho, faray un vers tot covinen, 

is found a curious word -issarratz. As this ex- 
pression is explained neither in Korting nor 
elsewhere, I take the liberty of offering etymol- 
ogy and meaning. The poem ends with 
these verses : 

Cavallier, datz mi cosselh d'un pessamen ; 

anc mays no fuy issarratz de cauzimen : 

res non sai ab qual me tengua de n' Agnes o de n'Arsen. 

Exilmni> eissilh>issilh ; mercedem>inerce 

3 Cf. my monograph Das Blldbei Chaucer, p. 134. 
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